
WHEATLEY SECONDARY SCHOOL 

A 

FESTIVAL OF THE ARTS 

April 3rd, 5th, 6th, 1962 

at 7.30 p.m. prompt 

Programme 
This Arts Festival is the “ brain child ” of Mr. J. W. Babb, L.R.A.M., 

L.T.C.L., Music Master at the School, and it is due to his enthusiasm and 
inspiration alone, that it has come to pass. It is his “ swan song ” as he 
leaves us in July to take up a similar, and I am sure, more rewarding post 
at Wintringham Grammar School, Grimsby. 

Time after time, we have offered Drama and Music classes in the 
Further Education Centre here, but continued support by a body of people 
having the same tastes and abilities has been difficult to maintain, and of 
late years we have had to acknowledge that the catchment area will not 
carry such activities on a regular weekly basis. 



In organising this Festival therefore, we have asked for, and obtained 
the support of a number of patrons who are happy to attend up to three 
evenings in the week to' share in the delights of music and drama made by 
“ live ” musicians and actors, in a hall which has recently been made 
accoustically far more sympathetic than in the past. 

The musical programme, is conservative in its choice of composers, 
but combines well known works with those which are not so familiar to 
most of us. We welcome both the Capriol Orchestra with Reginald Morley, 
the well-known violinist, as soloist, and The Trinity College Consort. 

“ Waiting for Godot ”, one of the most controversial plays of this 
century, cannot fail to intrigue and entertain, in a manner possibly different 
from the usual drama. We are grateful to Magdalen College School 
Dramatic Society and Robert Avery Esq. for their generous help in staging 
the play for us. 

In conclusion, our warm thanks are extended to the patrons, who have 
made this possible, the Further Education Department of the Education 
Committee, the School Staff and Pupils, and all who have given their time 
to making this venture a success. 

F. C. E. ANSON, 

Headmaster.  



EACH EVENING 

An Exhibition 

of 

Paintings 

by 

Oxford Artists 

Reginald Franklin 

 

 
These artists are regular exhibitors with the 

Bury Knowle Art Group and exhibited previously as 

a group at Halifax House, Oxford 

IN THE ENTRANCE HALL THERE WILL BE AN 

EXHIBITION OF LOCAL ART AND CRAFT 

 

  

Dione T. Lewis Ronald Margetts 

Beryl Markland Albert Sternberg 



 
Tuesday, 3rd April 

TRINITY COLLEGE CONSORT 

CECILY ARNOLD MARSHALL JOHNSON 

(Treble Viol, Voice) (Bass Viol, Lute) 

MARGARET NORMAN 

(Harpsichord) 

with 

MARGARET PROUDLOCK-DUNBAR 

(Treble Viol) 

PROGRAMME 

THREE VIOLS AND HARPSICHORD 

Fantasy Suite No. 5 in C (1620-30) ... ... ... Jenkins 

Jenkins was born in 1592, and during most of his 86 years was 
in the private service of various country gentlemen, and a court 
musician to both Charles I and Charles II. 

AYRES TO THE LUTE 

Willow Song (c. 1580) ... ...  .............  Anon. 
My true love hath my heart (c. 1580) 

If my complaints (1597)  ....................................  

... Anon 

Downlan

dd 

TWO VIOLS AND HARPSICHORD 
Fantasy in C (1620-27)  .........................  Coperario  

Coperario was the Italianised name of John Cooper who lived 
between 1575 and 1626. After establishing his reputation in Italy 
he returned to England to lead the development of viol music, 
resulting in its unchallenged supremacy throughout the 17th 
century. He was musical tutor to the children of the first two 
Stuart Kings, and was a member of the King’s Musik. 

Four Bagatelles (1959) ... ... ... Beryl Price 

This work was especially written for this ensemble. 

An interval of 15 minutes. 

 

  



 

VIOLA DA GAMBA AND HARPSICHORD 

Sonata in A minor  ..................................... ... Telemann 

Telemann was a contemporary of Bach holding musical 
appointments with various German princes. He was so fertile a 
composer that he could not even list his works; but with all his 
ability he originated nothing, content to follow the tracks laid by 
the old contrapuntal school of organists. 

HARPSICHORD 

Two part Inventions in E and F ... ... ... Bach 

La Joyeuse ... ... ... ... ... Rameau 

Passacaille ... ... ... ... ... ... Handel 

THREE VIOLS AND HARPSICHORD 

La Steinquerque (1692) ... ... ... ... Couperin 

Couperin Le Grand (1688-1733) was a French organist 
eventually appointed for various duties at the court of Louis 
XIV, when he became a national figure. He was a prolific 
composer of keyboard music throughout his whole life. His early 
music for organ is the last word in a convention fast becoming 
outmoded. He then turned his attention to the Italian Trio Sonata, 
of which style Corelli was the leading exponent, but Couperin’s 
aim in his later compositions in this idiom was to incorporate the 
Italian tradition into the French. 

Brief comments on the music and instruments will be made throughout the 
programme; and members of the audience who so wish are welcome to 
inspect the instruments and ask questions at the end. 

  



Thursday, 5th April 

MAGDALEN COLLEGE SCHOOL 

presents 

(by kind permission of the Master) 

WAITING FOR GODOT 

A Tragicomedy in two acts 

by SAMUEL BECKETT 

ACT I 

Evening. A country road. A tree. 

An interval of 15 minutes. 

ACT II 

Next day. Same time. Same place. 

Estragon  ................................................  TOM WHEARE 

Vladimir  ........................................................  RICHARD HICKMAN 

Lucky  .......................................................................  JOE WINTER 

Pozzo  ..........................................................................  JOHN MAIN 

A boy  ..................................................................  PETER CORNELL 

The play is produced by ROBERT AVERY. 

Stage Manager and Designer  ....................  Peter Maclellan 

Lighting by  ..............................................  Tim Cecil 

Assistant to the production  ...........................   T.Turville-Petre 

For programme note see over. 

 



PROGRAMME NOTE 

Samuel Beckett was bom in Ireland and studied at Trinity College, 
Dublin. He was appointed lecteur in Paris upon graduating and returned to 
Dublin as lecturer in the School of Modern Languages. He finally settled 
in Paris before the last war where he was to astonish the world of theatre 
with “ Waiting for Godot ” over a decade later. 

“ Waiting for Godot ” was written in French and produced first in 
Paris in 1955. The author was responsible for the English translation, and 
productions followed in Dublin and London. Both acclaim and severe 
criticism met all three productions. The play has been debated ever since. 
Nevertheless it has always been evident that serious opinion has regarded 
this play as a masterpiece of postwar theatre. Already it has been revived 
in both Paris and London, and last year was seen on B.B.G. television. 

The plot is straightforward. Two tramps, Estragon and Vladimir, are 
waiting for a Mr. Godot. Their conversation and diversion sustain almost 
the whole play. They meet on the road a man called Pozzo who is endowed 
with most of society’s conventions and who is both truculent and pathetic. 
He drives before him and is led by his automatous companion, Lucky. The 
tramps’ last visitor is a boy who brings them word from Mr. Godot. 

Within this framework is found the whole complexity of the way of 
life, from its joy and fun to its despair and misery. This is the enigma which 
puzzles audiences everywhere. But the process of life has always puzzled 
Man. The more He analyses it the more intricate and difficult it becomes. 
Yet, experiencing life as He does, Man finds that the more its facets 
accumulate within and around him the more he understands it. So it is with 
“ Waiting for Godot ”, The symbols exist, but rather than be analysed they 
too accumulate and being complementary are self-explanatory. It is in this 
way, I feel, that the Play should be watched. 

ROBERT AVERY 

  



 

Friday, 6th April 

THE CAPRIOL STRING ORCHESTRA 

(Director : ROY BUDDEN) 

Leader: 

REGINALD MORLEY 

Conductor: 

JEFFERY BABB 

NATIONAL ANTHEM  .................................................. arr. Arne 

OVERTURE in G  ....................................................................  Purcell 

Adagio - Allegro. 
Minuet, Bouree, Coranto, Hornpipe. 

This work is an interesting early example of the extended 
overture form such as is familiar in Bach’s Orchestral Suites and 
some Handel Overtures. Purcell uses a well known folk tune as 
the bass of the Hornpipe, a practice he followed elsewhere. 

TWO PIECES FROM THE FILM MUSIC HENRY V Walton 

1. Passacaglia : Death of Falstaff. 

2. “ Touch her soft lips and part.” 

LINE KLEINE NACHT MUSIK  .............................................  Mozart 

Allegro 
Romance — Andante 
Minuetto and Trio — Allegretto. 
Rondo — Allegro. 

This gem of “ light music ”, written after the manner of the 
musical entertainment provided for wealthy patrons, either for 
special occasions or everyday use, was composed in 1787, after 
the success of Figaro, an isolated work in this style which Mozart 
abandoned in 1782. 

THE CAPRIOL SUITE  .........................................................  Warlock 

1. Basse-Danse 

2. Pavane. 
3. Tordion. 

4. Bransles. 
5. Pieds-en-l’air. 
6. Mattachins. 

Composed in 1926, this Suite is based on French Dance tunes 
contained in a treatise on dancing published in 1588. It is written 
in dialogue form between the author, a French priest named 
Arbeau, and his pupil, a lawyer named Capriol. 

  



 

CONCERTO in E major  .............................................................  Bach 

Solo Violin: REGINALD MORLEY. 

Allegro Adagio. 
Allegro Assai (Rondo). 

This Concerto was written between 1717-1723, when Bach was 
conductor of the Court Orchestra at Cothen, and is modelled on 
the 18th Century Concerto form that he studied in Vivaldi’s 
examples. 

An interval of 15 minutes. 

SERENADE in E minor, Op. 20  .............  ... Elgar 

Allegro piacevole. 
Larghetto. 
Allegretto—come prima. 

One of Elgar’s earliest works, composed in 1892, the musical 
ideas are simplicity itself, and the wonderful Larghetto 
movement foreshadows the great slow movements of the later 
large scale works. 

SIMPLE SYMPHONY, Op. 4  ....................................  Britten 

Boisterous Bourree. 
Playful Pizzicato. 
Sentimental Sarabande Frolicsome Finale. 

This work is entirely based on material from works written 
between the ages of 9 and 12. In many places the development is 
new, but large stretches are taken bodily from the early works. It 
was written in 1925, when the composer was 12 and revised in 
1934. 


